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Siva is greater than Ganesha: yet Ganesha is always to be
first invoked.
In Buddhist art the familiar story of the Great
Renunciation and all the events of Gautama's life until
the final attainment of Nirvana form the historical back-
ground for the expression of Indian ideals. As commen-
taries upon these events, the legends of his former lives,
called the Jatakas. are added to explain symbolically the
process of evolution by which the soul gradually obtains
liberation from its material attachments: a process per-
ceived by Indian seers several millenia before Western
science announced that all matter is instinct with life.
Through such historical facts and fictions contain-
ing eternal verities, the Indian sculptor and painter in-
structed the crowds of pious pilgrims who thronged the
processi'on-paths enclosing the innumerable relic-shrines
of Buddhism, and the aisles of thousands of Chaityas, or
churches, where the members of the Sangha met for
worship. As aids to meditation also, the walls and
ceilings of the great Buddhist Viharas, the monastic
universities, were covered with similar historical and
mythological frescoes or sculptures.
Though in the preceding chapters I have followed
archaeological precedent in assuming that the representa-
tion of the divine ideal in the Indian art, founded upon
the ideal heroic type of Aryan poetry, is first discovered in
Buddhist sculpture and painting, it is by no means certain
that the Indian conception of the Buddha as a divinity
was not adapted from earlier anthropomorphic images
worshipped by other sects.
We have seen that it is not until a comparatively
late period in Buddhism that the person of the Buddha